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An Appreciation
by
Childe Hassam

i T is difficult to define, perhaps, what the

I charm is in & work of art, and in speaking

here of Twachtman’s work, which had so

much charm and distinction, 1 shall probably

parallel the thoughts of many of my fellow-

painters, anid possibly their words if they should
speak of him.

The great beauty of design which is conspicuous
in Twachtman's paintings is what impressed me
always ; and it is apparent to all who see and feel,
{hat his works are sensitive and harmonious,
strong, and at the same time delicate ever to
evasiveness. and always alluring in their evanes-
cence.

His is surely the work of a painter, too—a
man’s work., You feel the virile line. It is in
his clouds and tree forms, in his stone walls and
waterfalls, in his New Lngland hillsides, and in
the snow clinging 1o the roof of an old bara or
edging the hemlock pool.  His vse of line was
rythimic, andd the movements are clways graczful.
The many landscapes that these words will re-
call—with their simplicity and breadil: of treat-
ment, and their handling, often of great force
and heauty, of brush work and painter-like
assurance—are amongst the very handsome mod-
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ern open-air canvases. Their breadth, with the
swing and sinuosity of line in his rocky pastures,
and in brooks set with boulders, with the swirl
of lintle waterfalls, have something that is very
large and noble in expression. All this, with his
arrangement of forms (for the pleinwerist does
arrange forms when working from nature),
makes his work most valuable and interesting—
designed, and with great beauty of design. By
design 1 mean by no means conventional composi-
tion. The definition so often given of the work
of modern painters in landscape—which is, that
they take a motii anywhere, as if looking out of
an open window, and paint it just as they see it—
is partly erroncous, only a half truth., These
painters do try to give you frankly the aspect of
the thing seen in its fundamental and essential
truths: but that they do not place things as they
feel they should be placed to get the balance and
heauty of the whole. well seen within the frame,
ie o mistaken idea. Twachtman might have
minted, indeed he did paint, a tree in Nutley,
New Jersey, with a distance and middle distance
of Uloucester !larbor, Massachusetts.

A nolle and expressive line, with a joyous
feeling for nature, a frank and manly directness
in presenting truths, by painting, however poctic
and Reeting, musy give value and distinction to
any work in paint-—or in any other medium in
which we express ourselves in what is called Art.

Twachtman was a boy in the sunlight; and
Thoreau, that other remarkable landscapist and
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Pleinierist in words, says somewhers, “the Greeks
were boys in the sunlight,” and to me that is a
complete description of the Greek nature. His
work as color has delicate refinement and truth.
His calor is the color of northern nature in the
changing envelopes of subtle gradation. There
is nothing swashbuckler about his subjects or his
eolor, and in these days of spurious old masters,
of artificiality, of rainbows and sunbursts, this
is refreshing. One gets tired of Alps and sunsets,
at leas: in literature and painting; in music they
can be better done.  And in this province of the
painter, Twachtman tas, in his small slight
sketches, these same qualities of charm of line
and delicacy of wision. True to our northern
nature, too! Truths well told, interestingly told,
just as a few words well chosen will tell a trath
a thousand cannot.

Such is the work of this American artist, a
man who was an able painter and a joyous, en-
ergetic individual, wha worked for the love of
it and worked well,

(North American Review, April, 1903.)



No. . AUTUMN IN FRANCE
Size 17x21
A screnely beautiful landscape, treated in the soft
wrays and greens which Twachtman at this period so

dearly loved, forms the subject of this picture. A path,
wide at the foreground and unrmvi.l.m":; it rimll:uin-

o ward toward a groap of trees, divides the meadow right
and left. Some wery slender trees, their few kaves
early turned an avtumnal hrown, grow the edge
of the path at a little distance from the foreground.

+ From the center of the picture, the field slopes gently

upward to the right, w to the left the broad green
meadow narrows as it extends backward letween
wooled knalls until finally merged ir. the cistant hori-
zon. A sky, whitish gray, and of lleecy sofmess, hangs
over this peaceful scene. ;

No. 2. BELOW THE HEMLOCK POOL @ :‘i-?
Size 18x22

A small pool bordered with many rocks and reflecting
the grayish-white clouds and pale blue of the sky is in
the jmmediate foregronnd.  Lack of this, and twward
the center of the picture, the ground is covered with
patehies of bright green grass, and te the right, as the
rocky ledpe slopes unward, the colors change to warm
yellows nnder the influence of the bright sanlight. Off
in the distance @ clump of trees shows a hazy blue
against the gray clouds which partially cover the sky.

SUMMER

' No. 3. GRAY DAY
Size 16320 -

. with the artist’s characleristic sym vathy with his sub-
ject, The season is fall when the felds have lost their
summer verdure and ihe trees their bright rmen foliage
and the dull gray tones of late November have rcphcui
the brilliant hoes of summer. Overhead a soft m‘
sky of exquisite tonality Wends in sabtle harmony wit
the guict landscape Tlaw.

Nigued at the bower It

9

' et S
This fittle pictire has apoctic charm andd is l‘llllell &

e S S S il - ———————— SV



No. 4 THE VALLEY

Size 32Vx43
A veritable riot of greens, luscious in their varying
, and in the height of their summer ar,
;) . Meadow flowers grew in the foreground, just be-

,mdw:atel;ﬂhlpuoflnoldeomny road as it

disappears down the valley. Across the road the mead-

ows slope upward to a richly wooded hill whose trees

are shxxly outlined against a sky heavily banked with

gray and white clouds indicative of approaching rain.
Signed at the lower left and dated 1852

Na 5. HCRSENECK FALLS &
Size 25x300

Large houlders and rock bound baiks cenfine the
stream on cither sice as far badk as the eye can sce.
The green and hlue waters of the cascade fall with
creat force and are broken into foam as they rusk to
Join the lower level of this fast moving, swirling stream. '
Lhere is Tmt power suzgested in this water as it
sarges swiltly onward, and in these rugged” rocks we
feel the stolid endurance of nmeold ages.

Siysed af the loser right

No. 6. MEADOW BROOK e o 7
Size MVax42Vs =

Throagh the cener of the picture. its sandy hed
showinz here and there, lows a shallow hrook from
whose hanks the green meadowlands, hathed in sumumer
sumshine slope upward to the right axd lefi. In the
middle ground, and growing close by the water's edge,
is a group of trees distinguished from the 10111 line oi
trees it the hackgroand beyond by virtue of a brighter,
richer green. Overhead white summer clouds breken
with patches of blue foat huoyantly across the sky.
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FROM THE UPPER TERRACE &
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No. 7. ARQUES DE BATAILLE -
Size 18x26

An historic spot i France, “The Fizld of the Cloth
of Goll” As scen by Twachiman, a lamlscape of
Tovely auality, of soft gray sultle toses. The gray-
arcen foreground with its marshy grasses and ils few
meadow flowers borders the peaceful Fronch rver
whosc surface mirrars, in part, the sky and clouds above
it and the darker grays of the uplands beyomd. From
the water's eslge these r.r-uy slopes move gently back-
ward nnd upward 1o form a long, low ridge agzainst
the horizon, beyond which there is a onscionsness of
space and air.  Back of the hills meist gray clouds
touchee with white rise upward and slowly spread
themselves across ke delicate pale blue sky.

Signed at the loveer left

No. 8. GREENWICH HILLS IN WINTER =
Size 25x30

All rature is asleep as winter holds the landscape in
its icy grip. Everything is silent, so silent that we
fecl a whispered word wounld lreak the saell. The
snowdrifts piled high, mass wpou mass, in the fore-
ground all but submerge the little cotage just | d,
the home of the artist and the sole s stion of life
in this frozen scene, This is not merely a victurs of
winter the artist has given us, it is the very spirit of
winter, the seeming inertness of Nature at ‘this seison
which he has tried to interpret and which he has ex-
pressec with a fine idealism and subtle tonality.

Sigued at the lower left

No, 9. SUMBMER®
Size 30x53

The cottage shown in this hrilliant landscape of sun
and shadow is Twachimar’s home in Greenwich, Conn,,
where he lived for many yuars and where were laid
the seenes of some of his finest pictures. A roal at
ihe Teft winds its uphill way past the quaint white house
and diappears inta the distance beyoad. Back of the
house & huge maple lnxuriant in its mid-summer gran-
deur tewers majestically to the bine sky overhead. Low-
tying sumulons clonds speead themse ves lazily arcross
the swmmer sky, casting lovely shadows on t fields
Lelow. Inelnded in the Memorial Tixhibition at the
Lotos Clab, 1907, .
Niguwed al the lovnr righ'
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No. 10, FROM THE UPPER TERRACE @
Size 25x30

This subiject is similar to number cight of the cata-
logue thowzh seea under vasily ditfferent conditions.
Here the landscape is clathed o sunimer’s warmes: and
vest colors, and in the foreground, instead of snow-
s, we soe spaces of green, and shrabs in full foliage,
We are comscions of the warm breath of summer and of
the linm of msects in the trees and grasses. The whole
scene vilirates with life, cheerfuliess and sunshine,

Signed af the dosecr vighi

No. Il, THE RIVER @
Nize 18x22

A foregroaml spursely coverel with marshy reeds and
grasses, with trees at the lefy, estends well imto the
picture. At the right the still, peaceful
waters of this river in France refloet the grays and
blues of the sky,  Ta the sockgromul the green meadows
partly wooded slope gently down to the water's edge,

No. 12 NIAGARA
Siae 25x %0

The water falling frons the bzl overhanging previpice
that rises at the right from a rocky, sady fereground is
tinted with a Jovely indescence as it ncars the hase of
the violet colored ehiff fwhind i In the hackpgromd
heyonl the light green waters of the mighty torrent
thunder over m tremendons volume and with terrilic
force throwing hack immense masses of foam shaded
with light Llie as they strike the waters of the river
helow, The sky is shrouded in a misty atmosphere
showing here and there delivate patches of pale blue
and violer,

Sigued ad the loores nigict
15
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‘ GREENWICH MILLS IN WINTER

No, 13. THE CASCADE @
Size 30x30

. The blue waters of this doul le-terzaced cascade hreak
into foam and spray as they dash te the deep and tur-
buleet pool lelow.  Hard, uncompromising rocks om
cither side hold the rushing waters in their course. while
overhead a patch of sallen gray sky looks down on
the restlessiess Lielow.

Sigmed of the lewer left

No. 4. EDGE OF THE MILL POND
Size 25x30

This picture with its warm sunlight of advancing
antmnn, the sparkling blae waters of the pond, and the
delicate 1ravery of lranches thrown across the sky, has
a distinet poetic charm: an arrangement which del ghted
the artist's soul to paint  Beyond the hill in the back-

round is the feciing of space and air, and the pale
lue sky is mirrored in the water helow.

Sigmed at the lower vight
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No. 15. FROM THE HOLLY HOUSE ®

Size 30x30
In the far md growing on the terrace in front
of the Holly are the lcafless ssems and branches

of some lilac bushes, and close by is the faimly indcated
outline of a white flagpole. Just below the terrace the
pale blue waters of an ilet of the Sound are

by a narrow roadway leading beyond an old red barn
until it is fimally lost to wiew in the buc hills far off in
the distance. the farther shore cf the mlet, traced
in delicate outlines, a mou{:‘ol' farm buildings shows
white and gray through the hazy atmosphere, The
season is early spring, the ice is fast disappearing from
the surface of the blue water and Nature has cast off
the rigors of winter. Painted im Cos Cob, Conn., where
‘T'wachtman lived wward the latter part of his life

Swucd ai the lower left
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