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THE WEIR-TWACHIMAN PAINT
INGS.

Fourscore paintings and pustels, and not
a single stupid one! That is an event in the
brief annals of American art whioh is not with-
ous its lesson for vhose artists who are wanting
in courage and those amateurs who hold aloof
fromn native painting. Two young New-York
artists have the assurance to expose a gallery
full of. worka for & week, ana offer
them at auection to the highest bidder. Botn
have had Europesn training, with all tne
good things and the drawbuacks which that
training implies, and each exhibits an individ-
nal view of American landscape while using a
techuique learned in the two foremiust schools
of Eurvpe. The gquestion 18, Will the picture-
buyers see enough merit in thess paintings and

puatels to bid tor thewn and dowmonsirate thag
Aumerioan worhluen are supported hy Ammer-
icans?

Mr. J. Alden Welr is a graduate of the Ecole
des Beaux Arts, and has besn prominent for
muny years 1n the Soolety of Amerivan Artists,
Mr. John 4. Twaehtwsn is & meiwber of the
saie sooiety, but his training 18 more of the
Bavarian than the ¥Freunch sort. Both have hud
time to free themselves trow any wmaunerism
they may have contraoted from their forelgn
teachers and struck out for themseives., Theo
piciures they ROWw 8ltow &re & surprise 1o thelr
triends in the solid quahties of painting they
exnibit and the variety in ways of handling
paint.

Mr. Twachtman is & landsoapist pure and
gimple; Mr. Welr 18 4also & portrait and gaine
phainter. The former handies pustels bettor
than Ar. Welr; bis ** Venics” might be from the
easel of Whistler, and s * Abandoned Mill”
{s thoroughly oharming. He has the lght
toucn  whieh comes with dittfeuity te
Mr. Weir, and is so0 necessary in this
delicate, yot crisp medium, “The tvater oolor by
Wair, **Ilowers in a Black Japanese Jar,” show
that he ean haudle washes when the crumbling
chalks are too much for him. Yet he ofters
nothing in pastels that lacks some merit, * Larly
Spriug’” and *A Bit of Bunshine” belng partiou-
larcly good.

Thatsportive, joyous toush which Mr.\Twacht-
man shows in pastels 18 even morvs apparcatin
some of 118 01ls, which have the brigho tians.
purency of watercelors or the clear, vivid, dry
notes of the chalks, 1ueh, it would scemn, as 1t
strikes his fancy. He paints sunow as hardly
uny other artist one ocould nume—lightly,
Hakily, with A feeiing for 1ts moist, shroud-
g, enveloping eftect. Sometimes 1% i8
a village plubged m_ the soft, white
robe; then soms doeks, (“ 8now Bound”) with a
bark lald up at a pler, the hull, the string-
picoes, and timbers of the duck showing warm
between the masses of white. Atmnsphere
tull of damyp and not a lMtsie clty smolko ap-
pear in such a scene. The touoh of un etchydr
appears in ** The Old Toll House at Briuoport,”’
with its poles and piles driven {nto the
gray water, its barges and boat Dbricge
tioating between. * November’ has a look of
the season quite its own; **The Mill 1n the
Woods” is painted in the grays that Frenchmen
love, broadiy yet lightly, with poetio apyrecis-
tion of the desociation of the place. ‘**8llver
Poplars” is a dalnty bit; the groys in “ Wayside
inn” are subtly adjusted. Joyous greens of
the springtide run riot in  the delicate
sketch *“In the Woods,” and seewn bent on
proving that all which is olaimued for water
colors can be astained by o3, Some of these
uave the apparent spontaneity and that look of
having beon enjoyed wuen ciliaited, wuich
sketches otten have; others are solid pieces of
work to whicl no little timme and labor have
gone, but all have that individuality whieh
marked hMr, Twachtman's exlibits heretofore.

Mr. Weir offers pictures to & wider round of
amateurs, Here is Bh early study from Spain,
At the Fountain, Grenada,” in which the
wotnan and ehild are well posed and drawn.
A quick sketeh, “ Tne Lawn’ has fixed certain
tones, like the heavy red of the lawn chalr, the
palerred of the footstool, the yeilow of the
oushlon on the grass, without finishing sharply
the seated woman and the child in the distance.
*Jdeal Head"” 1s the robustly-paiuted lady
with two violets in her ssvere gray gown, shown
ad the Society exhibition, and **The Miniature”
18 a lady gazing at the likenoss of some friend,
the figure painted with exireme thinness of
pigment, just the contrary to *Ideal Head.”
‘That beautirul hillside shown at the Unlon
League Club, ealled * Lenethening S8hadows,"” 1a
among the best of Mr. Welr's landscapes. In
“The Moon Ouscured” eclouds of a smoky
hue have s6wept aside on the loft
above & well-drawn road full of ruts,
“The Land of Nod” 1is the quaint
Biblical title of a place near Branchville, Coun.,
from whish he has taken a landseape full of
guod compositivn and feeling torelevations and
depressions in a rolling country. But Mr, Weir
offers also a number of bits of stil-life which
are not the least sucoessful among his paint-
ings. A Bit of Blue” reealls the old Duteh
painters of inanimate objeots, so iine are the
reflections in the coffee pot of thin brass,
g0 *“old-iime” are the pale pink roses on the
table. **Dutch Greybeard Jug’”is another little
masterpiece, but the best in this line is un-
quesilonably *Flowers,” not only for the paie
yvellow chrysauthemums, but for the faulence
bowl in whioch they lie. IMinallyit will not do to
forget a romantic head by Mr. Weir oalled
*QOriana,” which i3 extromely effective with 1ts
pale complexion, lurge sombre eyes, aud abun-
dant hair,

A distinet flavor of high art will be found n
all the 84 ploetures at the Fifth-Avenue Arg
Galleries. There are fow which would not hold
their own on tiue walls of the most fastidious
lover of painting.
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