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AMERICANS IN PARIS SALON.

BY MARGARET BERTHA WRIGHT.

As usual, the American exhibit in this year's
Salon shows more influence of Latin than of
Saxon schools, Spanish and French have al-
most exclusively the fleld, the only noticeable
exceptions being in the work of Copeland, who
studied long years in Antwerp, and that of Pick-
noll which is pre-eminently American. Jules
Stewart, of Philadelphia, is showily modern-

pnnmh ; Bargent has nbandoned, in some meas-
ure, his Spanish-Fortuny ideal, and indeed, for
that matter, apparently every other ideal than
that of clear, sheer, audacious and insolent ugli-
ness, yoi still has a Spanish air, while W, I\
Dannut, although a pupil of Munkacsy, in his
dnzzling high lights, contrasted with dark local
color and dense shadow, shows 2 8panish inclina~
tion, although with a dignity and reticence of

vrilliant power, secmingly quite beyond the
reach of the firat two named.

Henry Bacon’s two pictures, ‘‘He Wil e~
turn” and *Who Loves Me Followa de,” show
& mixture of influences and a falling off of ekill,
The firat named is in his usual style, labored
and circumseribed, with posey attitudes, high
artificial complexions, rouged lips and ensembie
of color verging upon cheapness, although
bright and clear. The other shows anladmira-
tion for the Bastien Lepage generalization of
color, and {8 more largely treated than is the
artist's wont, It shows a coarse, rustic female
figure carrying milk pails and followad by
swine,

F. M, Boggs sends two examplos of his re-
fined jmpressionism—smoky skies and clouded
water, Tnrneresquo with un-Turneresque sanity ;
in atmospheres not so much surcharged with
dazzlo and blage of light as infused and mels
lowed byit. ¢Tho Old Canal of Dordrecht,”
was evidently painted as much for picturesque-
ness of line as for color or for imaginative
effect, The penked, colorful red roofs are in
slanting light; the left side ot the picture is
many colored, with balconies, canopies, mottled
walls; yet with wonderful delicacy is kept in
tone with the broad, colorless gray walls across
the canal.

Henry Bisbing sends “A Morning Effect
in Holland"-—sulky, anatomical cows, in a low,
dull mass of green.

Walter Blackmann sends two heads, one,
‘i La Nint" the other, * Télz de Paysanne.”
They are but heads ani shoulders, are
Painted with faces in semi.shadow and light
falling from behind, have a slight tendency
to purple ix fiesh-tints, and to a silhouette effoct,
but are elegantly and grac~faully refined.

George W. Chambers, of St. Louis, sends “The
Dunes.,” Adesolate sea-const, with female figures
outlined sagainst gray sand, pale sand-flowers
and sapless grass bending in the wind, The
figures are clumsy, coarae and real; the faces
are idealized, somewhat as Jules Breton idealizes,
not {u form, hut in exy The { t
young girl, coarse-skinned and unbeautiful,
gezing forward with the dreamy, other-world-
seoing expression, such as that with which
Jeanne Darc must have listened to The Voices,

Bejamin Wost Clinedinat, of Baltimore, gends
a masculine portrait—flat, pale, somewhat wood-
en, yet not withont dignity.

John T, O.olidge sends, also, a portrait, a lady’s,
full of the broken shadowa and muddied brush-
work of the Duran 8chool—clever, * free" work,
but not beautifal.

Wyatt Eaton'’s portrait of Madame H.de W.
is fanltless and moritless — a sweet, plncid,
elderly face, placidly painted.

Olifford Greyson, of Philadelphia, sends “Ohé,
le Oanot,” s dusky fisher-girl figure, outlined in
profile against light sea and sky, It is clever
workmanslip, of the smooth, hard, bright Ge-
rome Bohool, but so abstract from Nature, while
yet so remotoe from any poetioc ideal as to leave
the speotator quite unimpreased, save coldly,
by ita studio dexterity. )

Alexander Harrison sends two canvases,
in" which the influence of Bastien Xepago,
ong of his masters, : stxongly predominateu
over. ihat of Gerome, the, other—two a8 _Oppos-~

.ing theoriats -as it :is posslble to imagine,
and chosen, -one would -think, the one -to

counteract the other. One canvas is & ‘“Bea-
scape,” & vaat expanse of heaving water sweep-
ing down upon the spectator. Its defect-is in
opaque, painty surf, The twilight effect on
distant water is excellently rendered in blue,
darkening to purple, with .a slight superfice of
the dusky purple red of departed suneet. The
other represents desolate Dunes, with thin growth
of juiceless grass and flowers, and faint, far
glimpae of sea. It is called ** Les Naufl Agés
de Glenans,” und shows a group of ugly wooden
crosses, bending all ways before the winds over
the grave mounds of the drowned. The canvas
has no beauty to the eye, the color is fade and
the perapective upright, after the Bastien-Lepage
manuer, and its spirit wholly misses the im-
aginative and poctic melancholy which the sub-
ject is o capable of expressing. The atmo-
sphere is cheap ; the crosses have the appearance
of photographers’ cameras.

Penfold's * Veuve" is in poetic contrast
to this picture, It rcpresents a widow, bend-
ing over the just recovered corpse of her
drowned husband, Grief Zand pain are in
the very atmosphere, gray and brooding over
atorm-worn sands, where the dend man lies in
the center of o rough group of bareheaded
fisher folk, Evon the distant, vague village
acems a city of weeping, and one almost hears
the dull gray waves moan,

Robert Hinkley sends a flat, characterless por-
trait—an old lady in black, sitting before a pre-
ternaturally shining silver teapot; & timid por-
trait, unlike this artist's usual assured bourgeois
work, and quite unlika Carolus Duran's teaching.

William Henry Howe, of Ravenna, Ohio, hasa
group of sunny cattle in rain-clond brooded
landscape, the cattle spirited and fnll of life,
the drawing and modeling animsate, the ensemble
of color luminous, strong, yet refined.

Honry Mosler is represented by two of his hard,
precise canvases, one usually as much like an-
otherin color and handling as two pens, “The Last
Sacraments" is more pleaging than **The Village
Clockmaker" to one who has scen enough of this
artist's dark, bitumened interiors, with their
profusion of bric-a-brac, their purple whites,
and definite precision of forms, leaning to the
fanlt rather of hardness than of frecdom, to
have them somewhat pall upon him. The * Der-
niers Bacrements” represents o priest and two
acolytes leaving the peasant cottage where death
is, and against the door of which & grief-stricken
mourner bows her head.

Charles Sprague Pearce has a praying figure
of a young girl againat flat, unbroken back-
ground. The girl is o ragged paysanne, in gray,
patched gown and tight-ficting blue white skull-
eap. It is a thoroughly cold art, cmotionally
speaking, but with magterly reserve of strength
in trentment, as Pearce's work usually has, and,
with its beautiful modeling, has a certain high-
bred eleg of technique,
8o to speak—joined to a perceptible common-
placeness, which is not of the subject, but of the
artist's imagination,

Henry R, Poor has * Ulysses Simulantla Jolie,”
that is, plowing the pebbled sea-shore with
yoked horae and ox. It has the heroic forms of
Luminais, his master, even although the man
scoms absurdly small® compared with the pro-
digious animals, The drawing of the animals is
very bad—the horse wooden, the ox impossible;
the gait of both almost ridiculous, The figures
are all in bold relief, the color clear, light,
bright,

E. E. 8immons has one decorative panel and a
picture, ‘‘Les Bout de la Cour.,” The firat-is a
surface of delicato, light green, & faint viata of
verdure clouded with white, fluffy sprays- of
bloom. A faint, low-toned figure of a young pay-
sanne stands, with her knitting, in the center of
tho shadowless, perspectiveless ecanvas, The sec-
ond is a low-toned, broadly painted figure-pic-
ture, in its flat gimplicity scarcoly less decorative
than the first.

Edwin T.. Weeka has fwo white architectural
canvages  representing Bast Indian scoencs,
One has a portal at tup of flight of high
steps, sald portal picked out with cheap colored
green oriental decoration; at the foot of the
stairs an elephant, covered with cheap cardinal
red. Tho other, *“Un Sancluaire @ Bombay,” is
an elaborately peopled canvas, etill architectural ;
brilliant in tone, but showing no poetry of iden,
although an abundance of florid prose.

Ogden Wood has a cowscape, with carven
cows, and opaque green grags—cows far less
bovine than sculpiural, emooth hided, with ox-
pressive heads.

Fred D. Williams, of Boston, calls his pic-

P "
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regenting an old mnn, in eighteenth century
costume, holding & cup to higlips. This picture
has a Dutch finish, and " exaotness of detail, mi-
nute, and of rich, low color, - .

R. W, Curtis has'a peouliar and effective play
of two lights, not exactly crossing, but meeting
and barely touching each other. It is called
“ A Venetian Idler," and represents an olive
skinned Italian peasant woman, sitting upon 4
window-sill against » background of sun-bathed
folinges, The cold gray walls and floor of the
room, completely bare of detail, converge, like
the walls of a tunnel, toward the illumined focus
where the girl sita, A side light comes in from
somo invisible window, and falls half across the
figure, the other half of which is stesped in
background sunshine, while the face is in
shadow. The general treatment is of almost
classic gaverity ; tho light treatment of marked
and scientific finesse,

Charles H. Davis, of Amesbury, is ropresented
by an uninteresting contribution ealled ¢ A Vil-
lagein a Plain." A flat, monotonous expansc
of crude green grass, unbroken save by n aquare
space of black, plowed ground, and one or two
half-dead trees, runs up to a horizon line cutting
across the middle of tho canvas. A dull, unin-
toresting collection of reofs, and an ugly nonde-
geript church in the distance, witha sky of
painted tin, completo the unimpressive scene.

C. E, Dubois's * Sans les Oliviers-Menton,” is
an * cffcct” picture, sharp shadows and vivid
sunshine, gnarled, fantastio, gigantic tree
trunks, dusky maosses of distant foliage and
lue hills sef rather than fused in a brilliant
Southern atmosphere. It is not a tranquil ean-
vas, although every form in it isstill, the opﬁcul
effect being tpo pungent to give any {mpression
of repose.

Dennott Grover, of Chicago, sonds two por-
traits bourgeois faces, bourgeoisment painted.

Ernest Parton sends one of bis stenciled land-
scapes, with wiry foliage and DPartonesque
dofled pool; and distinguishes himself from
among his countrymen by appearing in the
catalogue as ¢ né en Anglelerre.”

Obas, Pilatt, of-Now York, has a Dutch land-
scape, brondly painted, yet with such careful
precimon and clear lues, that, at ita magic point
of view, it has an almost elaborate definiteness.
The sky Is billowy, the atmosphere clear enongh
for frozen Greenland, rather than suggestive of
vaporous, canal-threaded Holland, thecolor har-
monious, the tone silvery.

Q. 8. Beinbart has two delioious bits of colar—-
delicate and refined. - One canvas, “La Pcchcnsg
de Moules;” is a painted poem, even although
only an old fisherwoman looking out over the sea,
8he is not o real old woman, however, weather-
coarsened and unclean, but an inaginative oreas
tion, which, while true to broad, ubsolute truths
of Nature, has o grace, a dignitv, a refinement of
form, puse, expression, that only the imagina~
tion of man can lend to Nature's hard prose,

C. Z, Ulrich sends * Tho (lass Blowers," ex-
hibited last year in the New York Academy—
his bhaird, bright, highly-finished work, with
strongly-characterized faces, thrown up by arti~
ficial light.

John H, Twatchman, of Cincinnati, showa &
tiny canvas of colossal unloveliness, cailed
“L’hiver én Amerique,” It is & ‘snowscape,”
8 whito oxpanse, broken by spaces of withered
grass, where the snow bhas melted or blown
away. Two orthrec dreary, horrible Americaxi
farmhouses, perfectly, square, with aquare wins
dows, caveless, flat-pitched roofs and no hints n‘
decorative balcony, piazze, gable or portico—
looking more like barns than human habitations
—give ono shivering realization of the sordid
uncomeliness of the lives within, and deprive the
scenes of even such poetic melancholy as it
purely clemental dreariness might otherwiso
have given it,

Fred Waugh sends ‘A White Frost "—a misty,
blotty sketch of frost-rimed bush and grass
rising almost to the top of tho canvas, and over-
run with misty, blolty bogs; =sn atmospheric
study, successful in its way.

Alfred B. Copoland, of Boston, sends a “Coin
d'atelier,” an orderly disorder of studio * props,”
beautifully drawn and painted,

E. D. Boit sends some excellent drawing in &
mass of crude, inharmonious color, represent-
ing a geometrically laid-out garden—one of
the shrieking carpet patterns-—in which blazing
geraniums_ lay check by jowl with purple
mignonotte, It is good brush-work, worthy a
little botter subjeot,

J. L. 8tewart sends a showy ‘' Conversation
Picce,” representing ** Fiveo'clock Tea.” A col-

ture “End of a Fine Day in October, in
the Environs of Vezelay.,” It ropresents a
somewhat distant spired and domed town, with
a chatean upon & hill, Thero seems vorv little
of Nature in the picture, and it was evidently
painted from a good deal of memory and from
bits of memoranda. The whole is bathed, one
might bettor say ewamped, in a curious, unreal
light~-a livid, purplish magenta, anything bub
artistically effective or pleasing. It looks toboa
quite accidental and unintended effect, a4 if some

-extranecous color-fluid had been, par hazard,

nlopped over it.
Harry ‘Wilson Watrons, of San Franoisco,
has “a tiny cabinet picture, ‘‘Le Oafé," rep-

loction of fashionables gorgeously arrayed and
gossiping all over.the.canvas, Itisthe popular
illustratod-jonrnal style of art, painted iman im-
poseible light, such as. uever was on Jand or sea,
and which can only ba described .as like that re-
flected from ten thousand quicksilvered mlmrs,
flashing and reflashing each other.

The gem and prizo of the wholoe American ex-
hibit, is Dannat’s * Quartetto.” Tho subject is]
fpanish, the treatment broad, bold, and oven
dashing, yot with masterly dignity and reserve,
the types marvelously interesting and plotur-.
esque, the whole canvas a-marked object in the’
Exhibition, .

PARIS, May, 1884,
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