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and these flowers are fit for George Herbert’s garden, * prim-
rosed and hung with shade,” and are sisters of the rose of Sharon
and the lily-of-the-valley, and all flowers in all poetry; yet they
have every form delicately and conscientiously portrayed, as well as
every tint and every bloom that a poet-artist could discover in his
closest study of Nature. There is no slap-dash here, but every
true smpression is added and superadded, one succeeding another,
to build up these lovely paintings.
any artist could tell them why they do; for the flowers are tho-
roughly developed in texture, form, light and shade, and colour,
which characteristics are all in keeping with each other. Mr. La
Farge has been accustomed to draw delicate forms, and he can
reproduce them when he sees them, and he has studied pigments
till he can apply colours so as to precisely carry out his thoughts.
The sketches by Twachtman, ¢ View near Cincinnati’ (112),
Venetian sketch (118), and one or two others, were very vigorous
effects rapidly laid in. The houses in these sketches were sug-
gestive rather than complete, the water was also touched only in
one or two of its qualities, and the great hull of a vessel in one
of the Venetian sketches was chiefly valuable as a study of colour
in a scale of black-and-white into which were woven reds and yel-
lows of sails. The satisfactory points of all these sketches—and
we think they had more merit than any others in the collection

—were the agreeable massing of light and shadow, the positive .

and knowing way in which bits of light and dark were made to tell
against each other, and an agreeable effect of daylight in all. One
of the most discouraging things that can be said to an amateur is,
that his “ picture will be good when it is finisked.” The truth is,

- pictures must be agreeable in their first stages if they are ever to
be so; for then the painter has not had an opportunity to spoil
them by weakening his effects. Many a person can *‘dash” in a
sketch well or lay in the first stage of his picture, but it is only the.
really accomplished artist who can carry on his painting to com-
plete finish, and preserve its freshness and excellence to the end.
Twachtman has dashed in his sketches admirably, but nothing of
his in the exhibition denoted whether he knew how to carry his
work further.

One of the most conspicuously hung pictures was J. Alden
Weir's ‘In the Park’ (63), compcsed of a group of figures—a
young man reading a newspaper, a blind beggar, a handsome
young girl in a street-costume, besides a little flower-girl with her
bunches of violets and two or three men behind them. The group
had a good deal of fine study in the heads, and all excepting the
little girl, who appeared to have neither bones nor muscles be-
neath her pale white skin, were painted with force and care. The
critics in the papers found much fault with the composition of this
painting, but it appeared to us to lack not so much good arrange-
ment and grouping as proper gradations of light from one face to
another, to make it an agreeable and sustained composition. The
young lady’s face and her bonnet and blue dress were so high-keyed
as to form the only really bright spot in the big, grey-hued can-
vas; and immediately from this unsupported mass of light the eye
travelled to dim, clasped hands, and faces which formed monoto-
nous spots in the canvas, but did not lead gradually from the dark-
ness into the light. This gradation is the usual object of sposs in
a composition, but here they were all of nearly the same grey-
ness. .

According to the French saying, that some things ** go without
saying,” the visitors to this exhibition looked at certain of the
paintings without a doubt that they were really satisfactory. Fore-
most among these, where the artistic points were well understood,
were the landscapes of Wyant, Colman, Gifford, and Inness; and
among the works of the new men were Shirlaw’s pictures and some
of the heads by Sartain. Of these paintings there could be no ques-
tion. Colour, drawing, composition, and chiaro-oscuro, were at-
tended to; and, when all is said that can be said, these are as much
the form of Art as nouns, verbs, and adjectives, are the body of
composition either in speech or writing. Walter Shirlaw’s * Head’
(No. 86), and his study of two women’s figures (No. 134), were really
very beautiful in their absence of meretricious show, their modest
but solid drawing, and their subdued and rich colour, which were
always held in subordination to the general plan and tone of the
picture and the just distribution of light in every part. If * order
is Heaven’s first law,” there is certainly no department of existence
where it is of more vital importance than in Art, of which it is, in-

Google

People /zke these flowers, and *

deed, the very fundamental principle. In looking at the two wo-
men in No. 134, the beautiful balance of colours, the firm drawing
of the sinewy arms, and the heavy face of one of the women, with
the feeling of their having bodies under the kerchiefs and the
blue gowns and caps, while the whole was united under a well-
diffused light, could not but excite respect for the sobriety and
modesty of an artist who could ignore striking but false effects
which this painting showed he could easily have produced. _

A great deal of sweet feeling was shown in the conception of
* The Mirror’ (No. 100), and a tender, gentle woman was softly ren-
dered ; the look that the figure lacked weight was due to some
defects in the anatomy, and apparently, too, the artist did not suf-
ficiently consider the centre of gravity in the woman's body, and
her flesh was hot and foxy. George Fuller,in a‘Head of a Boy’
(No. 141), gave a quiet and lovely painting, with a portrait as deli-
cate and ideal as a Sir Joshua Reynolds. A fault of drawing in
the position of the angle of the eyes is the only defect in this oth-
erwise lovely head. i

A very strong picture was that by William M. Chase of the
artist Duveneck (No. 82), in which the latter is represented sitting
on the side of a chair whose back is turned to the spectator. The
composition, rather a, peculiar one, was designed to avoid the
awkwardness of rendering the entire figure, and this arrangement
allowed only Duveneck’'s head, hands, and feet, to appear. Mr.
Chase’s study of the Baptistery of St. Mark’s was really a still-
life study of brass, marble, and other substances.

Among the technically best pictures in the entire collection was
Miss Cassatt’s portrait (No. 99), a capitally drawn figure of an
agreeable-looking, middle-aged lady, with a clear skin over her
well-formed features, and with soft, brown, wavy hair. It is plea-
sant to see how well an ordinary person dressed in an ordinary
way can be made to look ; and we think nobody seeing this lady
reading a newspaper through her shell “nippers,” and seated so
composedly in her white morning-dress, could have failed to like
this well-drawn, well-lighted, well-anatomised, and well-composed
painting. There was no pretence to a subtle combination of colour
in it, of which in her other pictures Miss Cassatt often makes very
interesting studies, and one of them is shown in ‘ The Mandolin-
Player,” but we think there are few people, whether artists or tyros
in Art, but would be glad to be so agreeably immortalised.

Homer D. Martin exhibited several pictures of atmospheric ef-
fects, the most important of which was ¢ Evening on the Thames,’
where across a stretch of misty-looking water a yellow, golden sky
was seen, and it somewhat suggested the atmosphere of Claude,
though it lacked his delicate tones.

Duveneck's pictures were very meritorious in many ways, but
his  Lady with Fan ' (No. 77) and ‘Gertrude’ had, in the former,
the nose seen too much in profile for the rest of the face, and in
« Gertrude’ the light on the soft face and bosom were dispropor-
tionately bright for the neutral hue of the hands.

There was good colour in Helena DeKay's ¢ Flowers’ (No. 119).
Miss Oakey’s study of a gentleman was well composed for light and
shade and well coloured, but looked as if he would drop to pieces
the moment he rose from his chair. W. F.Macyand F. S. Church
had excellent and thoughtful landscapes.

No. 117, by James Whistler, attracted much attention. It was
an interior of very deep-coloured brown. It might about as well
have been in black-and-white,-and the peculiar touch would have
harmonised well with an etching. An old half-seen woman and an
elfish-looking man sat on opposite sides of the room, which was
dimly lighted. The picture would have had little interest for the
ordinary visitor, but to artists the deft way in which the figures
were dragged in with dry paint across * tacky " surfaces formed an
interesting study.

The pictures we have described really represented the important
thought of the exhibition, wherein it differed from the spirit of the
pictures at the Academy. Inness’s two landscapes, in which sun-
shine and shadow, mountains, trees, and clouds, were strongly and
brilliantly portrayed, were compositions such as have always ranked
his pictures among the first in the Academy exhibitions. So, too,
R. Swain Gifford’s sunny reaches of meadow and sea indicate no
new departure in thought from those he has exhibited of late years
at the Academy, where they are among the chief ornaments.

The twenty or more medallions and miniature busts by Warner,
St. Gaudens, and O’Donovan, were treated from the picturesque
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